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    Confronting today’s moral standards on history makes us re-
consider the decision on how to handle the relicts of the past. 
In the broad field of possible acts of commemoration we have to 
make a choice out of the spectrum from destruction to conserva-
tion.
    Especially when it is a relict out of a such a problematic time 
as the colonial one. We as a new generations find ourselves con-
fronted with a responsibility. The question asked in the following 
texts, is a moral question of exposure.

What should be shown and how?

    The importance of the circumstances related to an object may 
not be a major point that changed during centuries, but our per-
ception of those did.
    When it comes to circumstantial facts, it is a fight about the 
consideration of the intertwining importance of moral values. 
At the same time it is [as well] part of the frequently occurring 
dispute about the perceptional separation of art and artist, and 
to what extend we can and want achieve to it. Our commemo-
rative culture is changing simultaneously to our thoughts about 
burdened and preloaded objects. In a society that (for some) is 
already confusingly hybrid, this question is even more polarizing.
 
    How do we treat topics when we can’t go on with ambiguity? 
As Ambiguity in this case is rather an excuse that is and has 
always been a harmful one. In our decision lies a lot of responsi-
bility. Our choices are creating our environment and vice versa.

An essay about conservation, 
destruction and supplement  
Benno Hauswaldt 
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    Furthermore the question if we need those relicts still, is a 
matter of profit, of who is taking advantage by its presence in the 
current state.
    The following texts by Bubu Mosiashvili and Aria Farajnezhad 
focus on some of these issues which our society, especially and 
examplary in Germany, has with the omnipresent problem of con-
servation “against” destruction. They are presenting two contrary 
takes on the issue and provide different solution approaches on 
how to handle aesthetics and presentation of historical monu-
ments and architecture.  
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    In 1881 Otto von Bismarck announced that German Empire 
was not interested in colonial politics. Three years after the 
speech Germany got involved in Scramble for Africa and Otto 
von Bismarck sponsored the Berlin Conference, in order to set 
the rules of effective colonization and avoid conflicts between 
European colonial powers. With the acquisition of German South-
west Africa, today’s Namibia, in 1884 the German Empire offi-
cially became a colonial power, joining other European countries. 
Indeed, Germany was unofficially already involved in colonizing 
territories in Africa, by sponsoring colonial ventures, making 
settlements, and being actively involved in trades. And a reason, 
why all these actions count as unofficial colonization, is that Ger-
many was not unified yet. Pre-unification colonies included Little 
Venice, the Hanau-Indies among other colonies ruled by individu-
al German states. Soon after, Germany became the third biggest 
colonial empire. In Africa, the German colonial empire contin-
ued to include Cameroon, Togoland - today’s Togo with parts of 
Ghana - and German East Africa, which essentially corresponds 
to today’s Tanzania, Rwanda, and Burundi. In addition, there was 
the Bay of Kiautschou in northeastern China and, in the Pacific, 
German Samoa, today’s Samoa, and German New Guinea, to-
day’s Papua New Guinea with other island states. After suffering 
defeat in the First World War, Germany lost its colonial presence 
and domination in Africa. In 1919 they had to cede all oversee 
colonies to the Allied Powers under the Treaty of Versailles. 
    In 1920, in the Weimar National Assembly, a cross-party con-
sensus was formed for the reclamation of the colonies, which 
only the KPD (Communist Party of Germany) and USPD (Inde-

What is really to do: up(s) and 
down(s)
Bubu Mosiashvili
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pendent Social Democratic Party of Germany) did not support 
and the backing parties included SPD (Social Democratic Part of 
Germany), Zentrum (Centre Party), DDP (German Democratic 
Party), DVP (German People’s Party), DNVP (German National 
People’s Party) and others. A conspicuous fact is that many of 
the parties’ main ideologies were built around nationalistic ideas 
and eventually, starting from 1930, many of their members joined 
NSDAP (National Socialist German Workers’ Party, the Nazi 
Party). 
    Since the Weimar National Assembly consensus colonial 
movement got increased attention to it. The German Colonial So-
ciety (DKG) continued to be the association with the largest num-
ber of members in the so-called colonial movement and engaged 
in intensive propaganda to maintain the idea that Germany had a 
right to colonies. The DKG organized public lectures, slide shows, 
colonial rallies, conferences and exhibitions throughout Germany 
and published journals. As its ongoing process of incitement, co-
lonial monuments were erected in many cities, dedicated to Ger-
man soldiers who fell on the soil of colonies, while fighting against 
the local population, defending Germany’s colonial interest, and 
demonstrating the country’s imperial power. Colonial monuments 
had the function of keeping alive the memory of the overseas 
“world empire”, especially after the First World War, whose end for 
the German Empire was accompanied by the loss of its colonies. 
After the Second World War, not only had all colonial ambitions 
been extinguished, but some of the colonial monuments had also 
been destroyed in the bombing campaign. In the GDR, most of 
the remaining monuments were demolished after 1945 in order 
to distance themselves from the German colonial heritage. In the 
Federal Republic, on the other hand, it was much more difficult 
to deal with the monuments and memorials in the public sphere. 
As a consequence, deep traces of colonialism can still be seen in 
urban spaces. Monuments, street names, museums and institu-
tions are part of the colonial topography of many German cities. 
More critical and alarming than their existence is the fact that the 
colonial references are only sometimes visible, for example in 
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monuments or street names. More often they are invisible, partly 
because their material manifestations were destroyed in the war, 
and partly because their colonial origins or contexts have been 
forgotten, ignored, or overlaid by other, post-colonial narratives. 
One of the examples of this is the largest still-existing colonial 
monument in Germany, located in Bremen. The “Colonial Memori-
al” in the shape of an elephant was built according to a design by 
the sculptor Fritz Behn and inaugurated in 1932. The construction 
of the “Colonial Memorial” was requested in September 1926 by 
a working group concentrating on colonialism. The driving force 
for realizing the project was the President of the Senate, Martin 
Donandt. Martin Donandt was a member of the German Nation-
al People’s Party (DNVP) until 1929. However, the majority in 
Bremen’s parliament prevented the project from being realized. 
But after the National Socialists achieved their first major elector-
al successes at the beginning of the 1930s, the monument was 
approved. While talking about the monument and its nature, it is 
also important to mention its author, a sculptor Fritz Behn. During 
Weimar Republic, in the post-war years, Behn was to be seen in 
both conservative and right-wing radical circles. He held monar-
chist-nationalist and anti-democratic positions. He also positioned 
himself on the side of the extreme right in numerous articles. As 
early as around 1920, Behn became involved with the National 
Socialists. Contacts with Adolf Hitler can be traced back to 1921. 
In 1928, Behn was one of the initiators of the National Socialist 
Kampfbund for German culture, which intended to represent and 
defend “the values of the German character,” “moral and soldierly 
values,” and to provide information about connections between 
race, culture, and art. Membership in the Kampfbund required 
membership in the NSDAP (National Socialist German Workers’ 
Party, the Nazi Party). Behn’s political views found expression in 
his artistic work, he made numerous monuments to military com-
memorative politics, war, and colonial memorials. Besides his 
connections to the German nationalistic circles, Fritz Behn had 
close relationship with Benito Mussolini, the leader of the Italian 
fascists.  



7

    Remarkably similar is the background and intention of another 
still existing colonial monument in Braunschweig. It was inaugu-
rated in 1925, even earlier than in Bremen. On the front side of 
the monument there is a lion. At the bottom of the pedestal is the 
inscription: “Remember our colonies and the comrades who fell 
there”. On the back is the constellation of the Southern Cross and 
below it the motto “Through hardship to the stars”. On the two 
narrow sides are listed numerous German colonies. The mon-
ument was designed by the architect, painter Herman Flesche, 
and executed in stone by sculptor Jakob Hofmann. Herman 
Flesche was part of NSDAP and also part of SS (Schutzstaffel). 
Flesche and Hofmann were long time collaborators, they both 
worked and initiated the Braunschweig old town redevelopment. 
Under the National Socialist regime, the project was implement-
ed and was led voluntary by Flesche. A little must be said about 
the project itself. Superficially, it was argued that the “old town 
redevelopment” was about the “recovery” of the housing and 
living conditions of the local population, which were perceived as 
inhumane, but in fact this project had a different political-ideolog-
ical background. Immediately after the National Socialists seized 
power in1933, the Nazi regime gradually implemented its ide-
ology in all areas of daily life and indeed Braunschweig was no 
exception. One of the goals pursued was the crushing of political 
opponents, another was the de facto implementation of the Nazi 
settlement idea and with that provision of modern housing for the 
workers that were urgently needed by the Nazi army industry. Ex-
actly these goals of the National Socialist regime were the hidden 
intention of the old town redevelopment project. The first phase 
of the “redevelopment of the old town” began in December 1933. 
Indeed, the regime expected to be able to permanently eliminate 
this political trouble spot through the resettlement of the long-es-
tablished residents, the majority of whom were supporters of the 
KPD, SPD, and other opponents of the NSDAP. In an article pub-
lished in 1934 Flesche writes, “The revolution of 1918 crawled 
out of these hiding places. Since then, I have repeatedly pointed 
out the need for redevelopment. Only the National Socialist gov-
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ernment recognized the task and tackled it with force.” It is clearly 
visible, that not only the Nazi regimes, but also Herman Flesche’s 
interests and aims were beyond architectural.  
    While the two above-mentioned monuments have compara-
ble stories, their present seems to look contrasting. The Bre-
men Elephant is one of the monuments that has undergone a 
process of rededication as an anti-colonial monument. On the 
initiative of civil society groups, in the 1990s on the occasion of 
Namibia’s independence, the monument was reinterpreted as an 
anti-colonial memorial with new plaques and inscriptions refer-
ring to the victims of colonial violence and Germany’s historical 
responsibility. Even though the monument in Braunschweig is 
still called colonial monument, starting from the beginning of the 
1990s, there were critical discussions about it as well, which 
suggested, among other things, the relocation of the monument 
or the erection of a counter-memorial on the opposite side of the 
street. Above I have mentioned that in the present day the two 
monuments “seem” to be divergent. But according to my way of 
thinking, they carry pretty much the same character and both are 
monuments with troubling legacies that need to be addressed.  
    So how do we deal with all the remaining monuments com-
memorating colonialism and imperialism? We topple them. We 
destroy them. We overturn them. I will try to explain why.  
    Naturally, there are many questions around the topic and one 
of the most important and urgent of them would be the question 
of how to deal with these traces of German colonial history. Is it 
amiss that people try to change something about those monu-
ments? Indeed, not. But dealing with harmful aesthetics with just 
renaming and without actually debasing them is just conformity. 
When we call one of these monuments anti-colonial and another 
one colonial, it seems like their nature and story is also different. 
This kind of naming might be very misleading, as we know that it 
does not represent truth, because the monuments have not been 
changed, they still stand where they were they were erected orig-
inally, changing a name or an information board of a monument 
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does not mean decolonizing it. As Bonaventure Soh Bejeng Ndi-
kung writes in his essay, ‘If History is a Shadow, Then How Do 
We Give It Forms? Revisiting “Giving Contours to Shadows”’, “..., 
every history commemorated must thus be seen and appreciated 
only through the prism of the writer.” The above provided infor-
mation gives us an idea who the “writers” of these monuments 
are. The monuments were built, designed, and appreciated by 
the people strongly believing and supporting National Socialist 
ideology and regime. Alone this fact is more than enough to say 
that these monuments should collapse. The memory of German 
colonization is nowadays marginalized. Raising awareness and 
talking about its’ history and even more importantly the future is 
especially important. In Europe, the far right once again is redis-
covering power and becoming one of the biggest threats for the 
whole society. Decolonizing urban space and cultural field could 
be a way of opposing and fighting raising nationalistic move-
ments. As long as these monuments exist, they have the power 
to menace. And as they have the power to menace, they can be 
used as tools anytime. The aesthetics that was on purpose creat-
ed as an educational measure towards militarism and nationalism 
will always be a potential danger to society. So, without actually 
subverting these public sculptures we fail to attack their presents 
and at the same time we keep and take care of their past. An 
argument, distraction I have very often heard while talking about 
taking down harmful statues and monuments is that removing 
these objects from public spaces means erasing and forgetting 
history. Statues and public memorials do not tell history, they do 
not serve to historical context and there is truly little education-
al about them. Well, at least, they are missing context and not 
endeavoring to serve finding out truth. These pieces of stone are 
fragments of the past, that usually tell us more about the politics 
of their time, rather than real history. They do not represent the 
general feeling of society, may the name of a monument be colo-
nial or anti-colonial. These sculptures are not symbols of history 
and can never possibly be. And to be honest, their existence 
does not also provide much to society about the event or person 
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the monuments might be representing. They stand in the middle 
of parks, streets or squares and get ignored by most passers-
by. But on another hand, toppling them can do far more to raise 
awareness about history and reach even more people.  
    The history of colonialism is an entangled history, it has many 
sides and every side deserves to be listened to. It is German 
institutions’ duty to provide a new sustainable structure, where 
both the colonizer and the colonized will have something to say. 
The new structure should be based on substantial actions, it 
should be based on listening to other voices, voices that have 
been ignored and silenced for ages. Another problem I see while 
looking at these colonial monuments is how they occupy the 
space around them. With their strong and harmful aesthetics and 
visual language they follow, they do not leave any room for the 
already silenced stories of colonized people. Actually, quite the 
opposite, they further conceal them. The colonial monuments all 
around Germany were tools for propaganda, so it is no wonder 
they are so dominant towards their immediate environment. The 
agency effecting and having influence over common thinking is 
still the agency they carry. Recovering parks, squares and other 
public spaces from this dominance is a step forward. So, if we 
aim to critically engage with colonial traces, their hidden history 
and portent nature, then it is time to reclaim public spaces, eman-
cipate from the dominance of these ruinous dominance. The fu-
ture needs more acts and examples of destruction enacted upon 
public statues and monuments. As already mentioned, removing 
these monuments does not mean forgetting the past, it is more 
about calling attention to where they really belong. The episode 
of history they commemorate should be behind us. That is where 
it truly belongs. Less racist future is what society needs and this 
cannot happen if we continue admiring and immortalizing calami-
tous legacies of colonialism. 
    In 1884 the German Empire officially became a colonial power, 
long after the very first act of toppling happened. As R.H. Lossin 
writes in her essay/critic of Erin L. Thompson’s Smashing Stat-
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ues, “Petitioning local governments does not work. ... It is not 
just the cost and the locations that are the problem. The stat-
ues themselves are not benign.” So, if petitioning, activism and 
changing names does not work (which I strongly believe in), then 
what is left for us to do? 
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From down(wards) to 
out1(wards)
Aria Farajnezhad

    There is something emancipatory about pulling down a symbol 
of power that outweighs demolishing it or turn it into rubble. To 
subvert the symbol, one needs to appropriate and use the same 
vocabulary, meaning symbolism. In the Imagery that involves 
toppling, the symbolic figure stays more or less solid, in one 
piece, yet the entire corpse flips, and the head is falling, prom-
ising that the regime which uses this imagery to legitimize and 
prolong itself is falling too. contrastingly mutilated figure loses its 
potency to go beyond the framework of the refute and fails to pro-
pose and speculate further and otherwise by acknowledging the 
past and its criminal formation. That is indeed ahistorical to only 
demolish a construct and ignore its significance and meaning, 
if the construct itself is emblematic of a greater cause or maybe 
a paradigm shift the act of diminishing covers up the scene and 
pretends it never existed. It is necessary if not sufficient to put 
these remnants in alternative settings that do not contain and 
restrain the construct nor remove and replace it with the new to 
deny its past. But maybe their new setting could be informed by 
the former but still  proposes the unimaginable. 

A reflection on the transition in the suffix of the 
verb pulling

    The note above is written as the prologue to the film “Toppled 
from the Horizontal Axis”, An investigation of the transformation 
of the Bremen’s former central bank building, yet the final movie 
is confronting the concrete and immanent questions and methods 
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stemming from this particular case-study with a more generic in-
quiry around the binary of preservation and destruction.  Through 
the sedimentation of the initial text to the final script, it is curious 
to reflect on a subtle yet consequential shift from pulling down to 
pulling out, two verbs both suggesting the action of pulling but 
coming from different motives and working as well with different 
temporalities. If the first one is founded on revolutionary momen-
tum the act of pulling out is directed to a continuous register of 
the present that is informed by the future, a point of departure 
that allows for decentralization and caring for the periphery in the 
long run.

    Former central bank building,  this financial institution was built 
in 1983 in the aftermath of the economic depression to grant an 
identity pertaining to share in power to the smallest Bundesland 
in Germany. The right to participate in the national monetary 
policy, which is being abolished by the introduction of the new 
currency system in 2002, meaning the euro.  

    The building then despite maintaining its shape transforms into 
a Bundesbank branch and then in 2015, the branch relocates to 
Oldenburg, an event that renders the building “obsolete”. With no 
use, A monument on Kohlhoker street, reminiscent of the symbol-
ic pride, AKA “monetary Bulwark”, a fortress erected adjacent to 
much smaller buildings, protecting the ghosts of the past roaming 
around in its empty rooms. The state rejects any proposal from 
the people to enter and use the building differently, perhaps the 
building must remain intact to prevent any sort of social gain that 
might hinder the privatization process later. 
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    What should one do with a monumental mistake2, what is the 
difference between demolishing a former construct and repurpos-
ing it? 

    Is it even possible to imagine an alternative scenario, one that 
is not aiming at the preservation of “cultural heritage” but the 
redistribution of resources? 

    In the beginning, my camera was fixated on the front door, 
locking its gaze on the cylindrical entrance shape where I put up 
a poster as part of a collective act in July 2020 in order to recon-
nect with the city amidst the pandemic, choosing of this location 
happened partly following my naive intuition and partly listening 
to a friend who knew about its abundance. I have been interested 
to record the shift in the poster’s life, a gradual disappearance 
upon multiple tries perhaps ensued from the new owner’s polic-
ing of the building since 2018, a private investor called Evoreal.    



17

    Through these visits, I learned that the building is not anymore 
abandoned and is owned by a private investor planning to de-
molish and erect a new highrise, this time residential with a white 
upper-middle-class target audience. I found myself willing to take 
my camera in a circular shape while riding my bike to capture the 
transition, this time not of the poster but of the surrounding. This 
movement still appoints the building as the center, going around 
its vertical axis, one could say the spine of the building, the 
structure of the staircase, and consequently the handrail. A spiral 
shape that literally connects the body and enables it to move be-
tween floors. A critical engineering device that makes use of the 
highrise expansion towards a larger altitude. 
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    What if it is not the dweller of the city which is orbiting around 
the institution but the institution itself begins to rotate and trans-
form into a democratic, bottom-up structure, capable of listening 
to the periphery instead of ruling it by imposing conditions such 
as segregation and deprivation?   
   

    The massive public sculpture in the dis-making process be-
comes accessible through the collaboration with Bauteilbörse 
Bremen which is an association that collects and re-sells con-
struction components from demolished or abandoned buildings. 
My thesis is slowly growing into a mode in which one could 
register a different alternative, repurposing not the entirety of the 
building but retrieving fragments that could be used and put in a 
different setting. 

    When I was working with the speculative toppling, I was 
searching for a way in which I could acquire the agency in the 
desperate confrontation with the big-scale institution. I was think-
ing of the symbolism that is programmed into the architecture, 



the abundant use of modern materials like glass, stone, concrete, 
and metal that takes shape of an oversized dam, protecting the 
capital and gold from the potential flooding or fictitious opponent. 
What one would see in the film though is illustrating the imagery 
that involves toppling and ends with a horizontal movement of 
the camera into the spiral shape of the handrail, a movement that 
is otherwise impossible. The redistribution of capital becomes 
imaginable only after the horizontalization of the vertical Axis. 
the vertical flow of capital is turning around, the remnants of the 
monument find their way elsewhere. 

    The speculative scenario is informed by the actual imperative 
that is not profit-oriented. An agenda that is indeed informed by 
the past, yet not construed in its denial or erasure. A conceptual 
vehicle that might be useful in dealing with the colonial past, is to 
not preserve its symbols, celebrators, and signifiers whether it is 
to acknowledge or to take pride. To defy the perpetual mode that 
the monument is manifesting. To make ceremonies of toppling 
that decentralize and redistribute its sovereignty,  the circulation 
of material. 

1 In the initial script of the film, it was written: There is something emancipatory about 
pulling down a symbol of power that outweighs demolishing it or turning it into rubble. 
This sentence in the final version changed to There is something emancipatory about 
pulling out fractions from a symbol of power that outweighs demolishing it or turning it 
into rubble.
2 Karin Strohmeier the organizer at Bauteilbörse Bremen once expressed that she is 
usually upset when a building gets demolished because of the potential waste of ma-
terial but particularly about the above-mentioned building she has felt otherwise. She 
called it a “Monumental mistake” to make her point
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